History of Art 367
A Cultural History of the Midwest in the 20th Century
B. Groseclose (Dept of History of Art, Hayes 107, 688-8183; groseclose.1@osu.edu)

05 Credit Hours GEC VPA & 2nd--level writing

Two 2-hr classes per week

Prerequisite: Sophomore or junior standing and English 110. 

I. Course Description: This course will explore the meaning of “Midwest” by examining a wide range of cultural productions—art, literature, architecture, to name a few—and by reading cultural histories of the region. We will use both cultural productions and scholarly commentary to look at the great variety that makes up the region through a series of dichotomies: rural/urban, conservative/progressive, traditional/modern, old stock/new immigrants. 

This course fulfills both the General Education Curriculum categories of Writing and Related Skills:  Second Level Writing, and Arts and Humanities:  Analysis of Texts and Works of Art, Visual and Performing Arts.  You may count the course in only one category of the GEC.  The General Education Goals and Objectives of the two categories are the following:

Writing and Related Skills

Goals/Rationale:

Writing courses across disciplines develop students’ skills in writing, reading, critical thinking, and oral expression.

Learning Objectives:

1.
Students apply basic skills in expository writing.

2.
Students demonstrate critical thinking through written and oral expression.

3.
Students retrieve and use written information analytically and effectively.

Arts and Humanities: Analysis of Texts and Works of Art

Goals/Rationale:

Students evaluate significant writing and works of art.  Such studies develop capacities for aesthetic and historical response and judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

Learning Objectives:

1.
Students develop abilities to be enlightened observers or active participants in the visual, spatial, musical, theatrical, rhetorical, or written arts.
2.
Students describe and interpret achievement in the arts and literature.

3.
Students explain how works of art and literature express social and cultural issues.  

II. Course Objectives: The goal will be to introduce students to the diversity and richness of Midwestern cultural productions and, simultaneously, to identify the historical framework in which these productions have taken place and by which they have been interpreted. In addition, students will be asked to develop their writing, research and analytical skills in assignments designed to stimulate discussion, hone critical thinking, and enrich knowledge, fulfilling the GEC guidelines for a second-level writing course. The instructor regards the seminar format as important to these aims and will encourage the active engagement of all participants.

Using the collections of the Ohio Historical Society, the Columbus Museum of Art, the Ohio State University photography collection, and other central Ohio arts organizations as well as examples of local architecture, the course will introduce the students to the stylistic and interpretive elements of visual analysis.  Selected examples of painting, sculpture, photography, and architecture form the core, along with prose and poetry, of the arts of the Midwest and these will be carefully integrated into the class discussion, allowing students not only access to visual and literary expressions but also developing critical response skills.   

III. Texts: 

These books are required and available at SBX:

Andrew Cayton and Susan Grey, eds. The Identity of the Midwest: Essays on Regional History
Thomas Sugrue, The Origins of the Urban Crisis
Chris Lamb, ed., Wry Harvest, A Collection of Midwestern Literature
Gerald Early, One Nation Under a Groove: Motown and American Culture

Strunk and White, Elements of Style

Burgett and Hendler, Keywords for American Cultural Studies
In addition to the books you purchase, readings are available as e-books or as scanned documents on reserve through the Carmen page for this class. 

IV. Course Requirements and Procedures: 

General
Class attendance is mandatory. Any emergency requiring absence (illness, death in family, and so on) must be documented. 

Because we are a seminar, emphasis will be placed on interactive class conversation rather than one-way instructor to student information-feeding. Therefore students must do all the assigned readings in time for discussion sessions (meeting two days a week, the class will alternate instructor lecture with discussion). It is important to the success of the seminar that everyone participates at the same high level of preparation. Students who do not fulfill this expectation will first be warned and then, if inaction persists, find their grade reflecting the consequence by one full letter.  

Writing/Oral Assignments
There will be a weekly 2-3 page (double-spaced, one-inch margins, 10 or 12 point type) précis of the readings (50%), and a final project combining both oral and written parts (50%). In the former, expository writing skills will be developed, with an emphasis on effective and concise communication. These papers will emphasize critical thinking and interpretive analysis, and, when related to novels, poems, or other literature (that is, when not historical texts), will contextualize both critical and interpretive elements in terms of artistic expression.  We will spend important class time on acquiring the skills that will enable the student to make these distinctions. Papers will be graded for both content and writing, with feedback that will hone talents. Before the assignments are begun, instruction in writing will be incorporated into the class meeting. An important statement on revision and resubmission is below.  

For the latter, the student will begin in the second week, working with the instructor, to devise a research project which brings together the student’s major field of study and the subject matter of this course. Your project will involve a short (12-15 pg., see specs above) “biography of a cultural production.”  Your task will be to pick some specific work–-a novel, a book of poetry or photography, a building, a painting, a musical composition--and research its history.  You must pick something small enough to be manageable but big enough to be of interest.  As you do your research and writing you want to ask yourself questions like:  what does this work mean? To me? To other people who interact with it?  How is that meaning conveyed – through style? through content?  How has it changed over time and what is the significance of those changes?  How does this work reflect or contradict (at least some of) the questions and issues we discuss in class?  

The instructor will work individually with each student—and call on instructors in other fields when necessary—to help create a project that speaks to the rich mixture of history and culture in this geographical area with an aim to defining, in a limited way, what is encompassed in the term “midwestern.”  

Projects will be presented orally in class in ten minute segments, and students will be instructed individually on ways to distill their topic for maximum communication benefit and intellectual sharing. I am willing to consider alternatives to the usual format.  All requirements for the course must be completed by the end of the tenth week.  

Since the course emphasizes writing, it is incumbent on both students and instructor to ensure that students properly hone their grammatical and rhetorical skills. To that end, students may be asked to rewrite the weekly précis if the instructor identifies problems. Additionally, all final papers will first be submitted in draft form (on a schedule determined by the requisites of the individual student’s project) at least once and possibly more, if the instructor deems it necessary.   

Grading

I will read for substantive content as well as for the mechanics of expository writing, and my assumption will be that effective rhetoric is indivisible from clarity of communication. Not only will I mark all errors of style, but I will write comments regarding style and content with the aim of pointing out your talents and insights as well as your errors. At the beginning of the course we will spend time discussing effective writing skills and I will direct you to the appropriate sections of Strunk and White if I think there are obvious areas of review; otherwise you will use Strunk and White as a writing manual.

Scale for all required work: 90-100=A  80-89=B 70-79=C  60-69=D below 60=E.  The differential use of a “plus” or  “minus” will be employed as a quality indicator, depending on the clarity and correctness of the student’s work on all assignments, including the weekly précis, and the degree to which the student demonstrates a sustained engagement with the subject in the oral presentation and paper project. The latter two constitute 50% of the total grade (a combination of 25%  for the oral presentation and 75% for the final paper).

Accommodations for Students with Disabilities
It is the intent of the university to provide access to support services and programs that enable students with disabilities to succeed in this course. Students with documented disabilities are responsible for making their needs known to the instructor and for seeking available assistance in a timely manner. Students will be referred to the Office of Disability Services (ODS), 150 Pomerene Hall (292-3307), for further assistance.

Academic Misconduct
Academic misconduct is the term that applies to cases of plagiarism, cheating or any other dishonest or unethical practices by students in their course work. Any such instances will be reported to the department chairperson and to the University’s Committee on Academic Misconduct in accordance with Faculty Rule 3335-5-487. The Student Code of Conduct can be found at: http://studentaffairs.osu.edu/info_for_students/csc.asp

V. Class Schedule and Readings
Note: all weekly papers, submitted in hard copy, due by Friday, 5 p.m. of the week in question.

Week I :   Introductions and Orientations: Where/what is the Midwest?

Week II:  The Landscape and its Use

Tues:  Readings - William Cronon, Nature’s Metropolis: Chicago and the

 American West, chapters 1,2,3  (on Carmen)
Thurs: Readings - Carl Sandberg at gutenberg.com/eBooks/Blackmask_online

Week III:  Creation and Critique of the Heartland, part 1

Tues: Readings - selections from the “Arts” section of The American Midwest: An

 Interpretive Encyclopedia (TAM) on Carmen

Thurs: Readings - Sherwood Anderson, Winesburg, Ohio (e-book online at OSU

 libraries) 

*Begin meeting individually with instructor to propose a project topic* 

Week IV :  Creation and Critique of the Heartland, part 2

Tues: Readings - Selections from Wry Harvest: Thurber, Trillin, Keillor, 

O’Rourke, Bryson 

Thurs: Readings – Selections TBA from Visions of the Heartland (Carmen)

Week V:  The Small Town:  Myths and Memories

Tues: Readings -  “Images of the Midwest” (TAM)

Thurs: Readings – Davies, Main Street Blues (Carmen) and selections from

 Cayton and Grey, Identity of the Midwest
Week VI:  Urbanicity

Tues: Readings – Selections from Jon Teaford, Cities of the Heartland (Carmen)
and Cayton and Grey, Identity of the Midwest

Thurs. Readings - Phillip Levine “What Work Is: Poems” and Gwendolyn

 Brooks: Poetry on www.americanpoetryproject.org



-watch “A Job at Ford’s” (Ken Burns, director)

Week VII:  The Biography of a Place: Detroit

Tues.and Thurs. Readings: Sugrue, Origins of the Urban Crisis
Week VIII:  The Biography of a Place: Detroit part II

Tues: Readings – Gerald Early, One Nation Under a Groove: Motown and

 American Culture (there will be music)

Thurs: Michael Moore, “Roger and Me”
Week IX: Life and Art in the Modern Midwest

Tues and Thurs: “The Arts” section of TAM (Tues: architecture/ Thurs: painting

 and decorative arts)

Week  X:  Reports on project presentations (oral) and final papers due the last week of 

class.

Assessment Goals and Objectives:

Both the GEC and course-specific learning objectives for History of Art 367 can be summarized as follows:

1. Students will learn to describe and interpret works of art in oral and written form, and to recognize those works as significant markers of cultural definition. 

2. Students will learn general principles and strategies of visual and textual analysis through which they can appreciate and begin to understand works of art and other forms of cultural expression as identifying the specific nature of a region.

3. Through fieldwork outside the classroom students will develop an ability to recognize and engage with physical objects of study that define the culture of the Midwest.

4. Students will acquire a basic understanding of the history of the Midwest, primarily through an exploration of the causes, effects and relevance of specific objects and events within their historical context.

5. Students will develop their critical and analytic abilities, as well as work on the clarity and precision of their writing. 

The organization of the course is intended to insure that these goals are met and to help students realize their individual potential to meet them.

